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The next meeting of the Societ y wil l take place on 
Sa turday 31 Januar y 1987 at 8 p.m. 

in 15 Henr iet ta Street, Dublin 1, when 

SEAN CORCORAN 
will give an i ll us trated talk on 

TRADITIONAL SINGING IN A FERM ANAGH COMMUNITY 

Sean Corcoran, singer and music collector , has in recent years 
made a large collect ion of the tradi l ional song of co. Fer managh. 

H is account of the tradi t ion will emphasise the soc ia l context. 
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THE ORANGE mSICAL TRADITION 

GARY HASTINGS 

18 January 1986 

The Orange Order, founded 
amid religion-tinged agrarian 
troubles in 1795 in co. Armagh 
for Protestant self-defence, now 
has a large and socially varied 
membership in Ulster and areas 
of Ulster settlement throughout 
the world, and in yearly r i tuals, 
based on those of Freemasonry, 
it makes use of music in the 
expression of its political 
and religious beliefs. This 
lively musical tradition, in 
which the element of enter
tainment is secondary, has 
been little s tudied, but Gary 
Hastings, a traditional flute 
player from Belfast, gave an 
outline of it, i llustrated with 
printed and recorded examples 
and with his own playing, to the 
Society'S first meeting of 1986, 
in Henrietta St . 

Orange instrumental music 
is not usually performed out
side the formal summer par
ades, and is largely the music 
of marching bands: fife and 
drum, flute, and the compara
tively recent accordion, brass 
and silver, and pipe bands. 
Their repertory consists of 
party tunes ,and marches, and of 
popular music of all kinds and 
periods. Bands are mostly inde
pendent of the lodges for which 
they play, and are hired by the 
day. Those which are Orange 
bands only begin practice in 
April or May for the opening of 
the marching season in July. 

The fife and drum en
sembles are most typical of the 
tradition and seem to have evol
ved from the British military 
fife and drum corps of the 

eighteenth century. References 
to their most remarkable fea
ture, the giant Lambeg drum , 
are found from the 1820s. The 
painted wooden-shell or metal
shell Lambeg, about three feet 
in diameter, two-and-a-half in 
depth and weighing 34-40 lbs , 
may be a descendant of bass or 
large kettle drums. It is 'put 
up' or brought to full tension 
over a period of six weeks, and 
is now beaten w ith a malacca 
cane in 'Single' or 'double' time. 
Its sound carries for miles, 
reaching 120 decibels, just below 
the threshold of pain. The fifes 
which it accompanies are usu
ally of boxwood, made in one 
piece with a uniform cyli ndrical 
bore, but on the outside taper
ing at each end. They range 
from B to E fla t with those in 
C the most common, and are 
played in unison in their two 
upper octaves. Their shrill and 
harsh sound is djfficult to pro
duce, and the bulk of their 
repertory consists of 2:4 horn
pipes, some of them adapted 
from 6:8 jigs, which are played 
at a slower tempo than strict 
marches. Filing is now dying 
out, and Lambeg drummers 
often play independently of the 
fifes. 

Flute bands appear also to 
have had a military origin. 
They are of two types: unison 
bands using only B flat flutes, 
and 'part-bands' playing in har
mony on B flat (first, second 
and third parts), F, D, and B 
flat bass flutes. Boehm-system 
instruments are now almost 
universal. Both types have a 
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small company of bass and 
snare drums. The first 'part
band', which seems unique to 
Ulster and is a development of 
the late nineteenth century, is 
the more respectable and better 
dressed, and has a more mature 
membership with a more exten
sive repertory and fewer party 
tunes. 

Throughout the Order's his
tory its members have made 
'songs extolling the virtues of 
Orangeism and recording its 

initiation rites and skirmishes 
with the enemy. These were 
performed at social gatherings, 
especially lodge meetings. A 
large body of song exists on 
broadsheets and in printed col
lections which is mainly alleg
orical in nature and full of 
biblical and masonic refer,ences, 
but because of the secret 
character of the Order and the 
emotive sectarian charac ter of 
some of the songs, few have 
been recorded in performance. 
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DONEGAL FIDDlE PLAYING 

DfRMlT McLAUGHLIN 

15 February 1986 

Dermot McLaughlin, himself a 
weJl-known musician from Derry, 
hJ.s been collecting fiddle 
music in Donegal for the past 
number of years, and has st ud
ied the styles of the county 
in the course of f r equen t 
visits and playing sessions 
there. In Henrietta 5t he 
presented some two dozen of 

seven t ies, does not play in a 
style typical of Donegal, but 
in a ver y graceful and highly 
ornamented style using slides, 
left-hand ornamentation and 
slurred bowing. He began 
learning on a tin fiddle and 
was influenced by older players 
including his cousin Frank 
Cassidy (also heard on tape) 

UNT ITLED MARCH 
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Con Ca,,,dy. 4 Jun<' 19&4. FO<"merly played lor ,he !e<;ond Ilgu .. , of a 
quadrllle ... , and 10<" a polka dance. fir .. plaYIng. Original f,nal : B~. 

his recordings, concent rating 
on two players in part icular -
Con Cassidy [ram Teetin and 
James Byrne f rom Meenacross, 
Glencolumbkille - and on forms 
of music a nd versions of tunes 
not often heard nowadays. 
Fur ther examples and illustrat
ions were provided by Dermot 
on his own fiddle . 

Con Cassidy, now in his 

and Francie Gorm who used to 
row across from Kilcar to 
TeeHn for dance nights. Cassidy 
is fond of playing many tunes 
in the key of C rather t han 
D, having a preference fo r the 
lower sound. 

James Byrne is in his t hi r
ties and his style contrasts with 
that of the older man. He uses 
short bow st rokes, double stop-
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ping and droning, and s taccato 
bowed triplets, wi th a very 
strong tone. Byrne learned from 
his father and neighbours in a 
district where there was once a 
fiddle player in almost every 
house. 

The music heard was mar
c hes, polkas, hornpipes, slip ji gs 
and highlands for the most part. 

5 

Different types of marches and 
highlands are found in Donega [, 
dis tinguished by the ir rh yt hm 
and pace, and polkas there 
appro ximate to barn danc es. 
Tunes of these kinds have be
come less common with the de
cline of their associated special 
dances such as the quadrille set. 

~======~It~i5~'~{oc;=====~E~~i~~~~~~#~~ ~~S 
~, 

, 
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A tune r.Il'i:u~ i~ hi . i~divid:.a l and i~ co>w~~do""l ~o:atio~ by Padraifl 
O'liIIeffe, a>ld :l"(D'jsaI"ihd bW B1"I!anda" Btwatl.naah 1HE: USE: Of NO':'A1l0h' 1.'1 
tHE: TP.AIISMJSSIOII OF IRISH fOU:' N1JSIC Irish Tm:ditio""l .'1'~ s£C Societ~ . 
Uo1i ""r."::~ College Cork. 1986 (p~bIi,,~d fX' .. h..".,~ . I!l) . 

PAORAIG O'K[[FF[ AND HIS ~SIC ~NUSCRIPTS 

CAOlmlN ~C AOIC1-i 

1 March 1986 

The name of Padraig O' Keeffe 
([888-1963), a fiddle player from 
Glentaun in the Sliabh Luachra 
district of co. Kerry, has ach ie
ved a fame that nowadays owes 
more to anecdotes of his celeb
rated wit and to the symbolism 
of his unencumbered life of 
music than to the few sound re
cordings that remain of his 
playing. O'Keeffe, who also 
played accordion and concertina 

and who wrote a tutor, now 
lost , tor the latter instrumem, 
inherited music from his mother 
Margaret O'CaIJaghan, a concer
t ina player, and from his uncle 
Ca l, a fiddle player. Ha ving 
succeeded his father as teacher 
in Clentaun Nat iona[ SchOOl, he 
soon threw the work over for 
the less disciplined life of a 
travelling fiddle master, and for 
the next forty years traversed 
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Sliabh Luachra giving lessons -
al 6d each in the 19)05 - and 
becoming known as a musical 
virtuoso and a larger-lhan-Iife 
character. D'KeeIte came to 
na t ional notke from the late 
19405 through recordings made 
for the Ir ish Folklor~ COfTlmis
sion and Radio Elreann by 
Seamus Ennis and through the 
playing of such talented pupils 
as Denis Murphy and JuJia 
C li fford . 

A geological research trip 
brought f iddle player Caoimhjn 
Mac Aoidh in 1980 to Sliabh 
Luachra, where he discovered a 
number of music manuscripts 
written by Padraig O'Keeffe in 
the possession of a former stu
dent. Fired by this, Caoimhln 
has, in the six years since, 
acquired other D'KeeIte manu
scripts, and with visual and 
musical illustrations he des
cr ibed his collect ion, which now 
con tainS over eight hundred 
pieces, to a meeting in Henri
etta St. 

Meetings in 1986 

The manuscripts, valuable in 
preserving many local tunes and 
in giving a picture of Kerry 
music in the last hundred years, 
were writt("n by O'Kedf(" from 
m("mory in th(" cours(" of /("ssons 
and thus also constitut(" the 
repertory of a single musician, 
the largest yet brought to light 
in Ireland. The tunes ar(" writ
ten in a form of tablature he 
used lor teaching in which the 
spaces of the music staff re
present the strings of the fiddle 
and numbers the fingers to be 
used. Other signs indicating 
bowing and grace-notes wer~ 
used if the st udent required. 

The largest group of manu
scripts, the Paddy O'Connell 
co llection, range from 1931-1962 
and contain over four hundred 
tunes. The collection shows 
prior to 191+0 a concentration on 
s lides, polkas and jigs, but sub
sequently the introduction of 
many reels fr om 78s a nd from 
O'Neill's IDO l GEMS. The sec
ond largest group, the Kathleen 

O'Connor col lec tion from 
1931-1934, con tains over 
two hundred tunes and 
probably represents the 
older repert ory of Sliabh 
Luachra . Several hundred 
other tunes are in smaller 
collections, and other col
lect ions a re known to be 
lost. 

The talk was illustrated 
by the excellent fiddle 
playing of Jerry McCarthy , 
a forme r pupil of Padraig 
O'Keeffe's who now lives 
in Dublin. 

PADRAIG D'KE£FF£ 
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'ETHNOMUSICOLOGY 
AND IRISH MUSIC 

Sem inar 
9'lO May 1986 

E thnomusicology - a branch of 
music study chiefly concerned 
with living ethnic music, or 
simply with 'mus ic ' , in its 
his tori ca l, technical and social 
aspects - is a relat ively young 
discipline, and has as yet had 
little public attention in Ireland. 
The Society's first two-day sem
inar, held in the Arts Building, 
Trinity College, Dubl in, and 
attended by about fifty people, 
consisted of presentations made 
.from an ethnomusicological 
standpoint on areas of Irish 
music: its nature, its recordings 
and analysis, the teac hing of 
singing, archaic strands of the 
Iri sh tradition, and the ,lear
ning of instrumental music. 

'Video as an ethnographic 
recora' 

The seminar began on Friday 
night with Rlonach ui Clgain 
of the Department of Ir ish 
Folklore, University College, 
Dublin, and Hugh Shields of 
Trinity College, Dublin, pre
senting video recordings made 
by the two colleges: set
dancing in co. Clare W .C.D.) 
and a selection of singers 
from different regions re-
corded in Dublin (T.CD.). 
This led to an infor mal dis
cussion on the uses of video 
for the recording of tradit
ional music and dancing, and 
on the problems which arise. 

Virginia Blankenhorn: 'Teaching about Singing' 

Virginia Blankenhorn, a lec
turer in Irish at the Univer
sity of Ulster, was born in 
California and first came in
to contact with t raditional 
singing in Irish while a post-
graduate student in Celtic 
studies. She has since spent 
periods in the Connemara Gael
tacht , absor bing the language 
and its songs to such an ex
ten t that a commercial recor
ding has been made of her 
singing of these songs in 

authentic style. With Tom 
Munnelly she has been running 
the t raditional singing wor k
shops of the Willie Clancy 
Summer School in MiJtown 
Mal bay, and she spoke on 
Saturday of her personal ex
perience of traditional sing
ing and the understandings to 
which it had brought her. 

Traditional singing in 
Irish can be learn~ by those 
outside the tradition who 
have sufficient linguistic com-
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petence and time, and given 
the weak state of the tradition, 
no one who wishes to make an 
attempt should be discouraged. 
Teaching about singing is 
largely a matter of 'aesthetic 
consciousness raising', and it is 
first necessary to be clear 
about what and who is to be 
'taught' , who is to do the teach
ing, and how it is to be done. 
Musical and social factors 
both ha ve to be taken into 
account, and the different 
musical cultures that exist 
in Ireland have to be experien
ced. The teacher has to be 
aware of his own cultural 
motivations and values, and how 
far they may differ from 
those of the singer. 

The summer-school classes, 
with their many differences 
of nationality, culture and 
experience, were given the 

Ethnomuslcology seminar 

opportunity to hear the sing
ing of recognised stylists, 
with background information on 
each song and its environment, 
and they were counselled 
about their own singing in 
'clinics' which ensued on basic 
information about t he nature of 
the singing they were learning. 
It is a contemplative tradition 
which differs from the boister
ous instrumental tradition and 
has an 2esthetic system which 
is not that of western art 
singing, but which is chang
ing under the pressure of out
side influences. 

Ethnomusicology offers use
ful strategies for getting to 
the roots of Irish singing, 
and by explaining its complic
ated musical and social nature 
it offers ways of avoiding mis
takes in teaching it. 

Peter Crossley-Holland: 'Archaic streams in Irish 
tradi tional IT(Jsic' 

By normal historical criteria 
no Irish music can be shown 
to be earlier than the six
teenth century, but the com
parative techniques of ethno
musicology can give a relati ve 
chronology for types of Irish 
music which shows that some 
may be as old as the pre
Christian era. This was demon
strated by Peter Crossley
Holland, former Professor of 
Ethnomusicology in the Univer
sity of California at Los 
Angeles, and an authori t y on 
ethnic music of the east and 
west. 

Keening, a partly impro
vised mixture of solo and 
choral singing for lamenting 
the dead, is known to be of 

great antiquity in this country 
and to have been an intimate 
part of ancient death rituals. 
Analysis of the musical content 
of forty surviving keen nota
tions and recordings reveals the 
majority to consist of narrow
compass, melodicalJy and rh yth
mically free variations on a 
descending five-note theme 
(labelled 'F!' by Professor 
Crossley- Holland) and to have 
an initial rising motif, a level 
reciting note and a slightly faJJ
ing cadence with reiterated 
tonic. These features among 
others distinguish the music 
of keens from Irish traditional 
music generally, but connect 
it with keens of known ar
chaism from the Mediterranean 
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countries and other parts of 
Europe . 

The Fl formula is also 
found in the music of poetic 
lamentations in Irish and in 
instrumental lamentations by 
harpers, and seems to have 
been widely used as a symbol 
of sorrow. Puzzlingly then, 
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it occurs in the music of 
lullabies and in plough whist-
les. The explanation may be 
the close relationship felt 
to exist between death and 
bi rth, whether in the life
cycle of humans of or veget
ation. 

John Blacking : 'Aspects of ethnomusicology' 

Ethnomusicology was first 
introduced as an academic sub
ject in Ireland in the early 
1970s by John Blacking, Pro
fessor of Social Anthropology 
in Queen's University, Bel
fast, and an internationally 
known ethnomusicologist. He 
spoke on some basic concepts 
of the discipline . 

Ethnomusicology sees musi
cal ability as an innate set 
of cognitive and sensory cap
acities specific to humans, 
which they use to communicate 
and to interpret their en
vironment. It is a method of 
understanding all music, not 
just folk or non-western music, 
and it shows the varieties of 
musical perception even in a 
single tradition. It is concerned 
with music as sound systems, 
as social behaviour and as sym
bol systems. The practitioners 
of the discipline can come from 
inside or outside the tradition 
they study, but they must treat 
the music and musical behaviour 
as strange, taking nothing for 
granted, and seeking to under
stand the music in the terms of 
those who make it. 

Ethnomusicology is scientific 
in so far as it is systematic and 
comparative and uses scientific 
aids, but it is essentially human-

istic as different people make 
sense of the same musical facts 
differently, and the ethnomusic
ologist must interpret this, 
analysing the performance 
rather than the score and seeing 
each performance as a unique 
event in history. The scientific 
observation requires testing by 
the experience of performance; 
the dissonances of one cui ture 
are the consonances of another. 

While disciplines such as 
economic and social history, 
linguistic and literary studies 
are relevant to the study of 
music, music is not to be seen 
as a subdivision of any of them, 
but as a primary modelling sys
tem in itself and a unique form 
of social action. [t is older 
than speech and is not height
ened speech. 

Ethnomusicoiogists disagree on 
the extent to which musical 
sensibility is innate or is the 
result of conditioning, but would 
agree that while the human 
mind does operate musicdJly in 
community and the individual 
thus becomes subsumed in the 
group. individuality is more im
portant than culture in deter
mining musical taste, and that 
performance is a creative re
interpretation of music through 
the individual personality. 
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Donncha (f t-/aidin: 'The cOOf)uter and traditional dance tunes' 

The development of artificial 
intelligence systems In recent 
years has seemed to offer pos
sibilities for the objective ex
amination of all Irish traditional 
music, an undertaking necessary 
for the understanding of its 
true nature but daunting in its 
magnitude. To date however 
computer applications have been 
limited to programming musical 
instruments, composition and 
music printing. Donncha 0 
Maidfn, Head of the Department 
of Social and Quantitative 
Science in the Regional Techni
cal College, Waterford, and an 
'-liJJeann piper who has been 
developing a software prog
ramme for the computer analy
sis of Irish dance music since 
1972, gave an illustrated pro
gress report on hi s project and 
indicated possibilities for its use. 

The period of the project 
has seen advances in the com
puter hardware available and 
consequent re-designing of the 
programme. Initially music had 
to be coded for input and keyed 
in, a process that was slow, 
tiring and error-prone, but the 
introduction of interfaces has 

made possible the direct playing 
of tunes from an instrument 
into a database, and other de
vices allow the editing of the 
material stored, its audition 
from the database and its prin
ting. 

Procedures have been devised 
for identifying and comparing 
melodic shapes, and comparing 
bars or phrases within a tune 
or in different tunes. A query 
facility enables the discovery of 
scales, rhythmic patterns, struc
tural fo~ms, motifs and tonal 
centres. Other advantages of 
the system, now within two or 
three years of completion, are 
the speedy retrieval of a given 
tune, of all tunes by a given 
performer, tunes with the same 
name, or tunes of a specified 
degree of similarity. The data
base would be accessible to com
puter users over telephone lines. 

In the future it will be pos
sible to input material directly 
from sound, or by an optical 
character reader which will read 
staff notation, and the computer 
will be used to simulate listener 
response and discover how we 
hear music. 

Panel discussion 

A panel of the day's speakers, 
with Professor Hormoz Farhat 
of the School of Music, Trinity 
College, Dublin, and Hugh 
Shields joined with the audience 
in discussion of points arising 
from the day's papers: whether 
the Irish emphasise individual at 
the expense of group perfor-

mance, differences between 
vocal and instrumental music, 
the role of audience, the narra
tive qualities of song in Irish, 
melody in narrative song. the 
antiquity of chantefable, the 
concept of musical continuums, 
a national music index on com
puter. 
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'Learning to play' 

In the final event of the sem
inar three expert young tradi
tional musicians talked to 
Nicholas Carolan about a sub
ject of special interest to ethno
musicology: the learning pro
cesses involved in acquiring 
instrumental music. The three -
Maire O'Keeffe of Kerry on 
fiddle, Dermot McLaughlin of 
Derry city on fiddle, and Ronan 

Browne of Dublin on uilleann 
pipes illustrated the points 
made by their own playing. 
Areas discussed were music in 
the family, exposure to music, 
starting ages, musical literacy, 
teach ing methods experienced, 
motivation, peer influences, 
practice, competitions, remem
bering and forgetting, and re
wards. 

Nlchola$ Carol an 

ANNUAL GENERAL MEETING 

28 JUNE 1986 

At the annual General Meeting 
of the Society, held in Henri
etta Street, the following were 
elected to the committee: 
5eoirse Bodley Chairman, Caitl;n 
ui £igeartaigh Hon. Treasurer, 
Nicholas Carolan Hon. Secretary, 
Paddy Glackin, Catha I Goan, 
Proinsias 0 Conluain, Hugh 
Shields, Rionach ui Ogain. At 
a subsequent committee meeting 
AIf Mac Lochlainn (Galway), 
John Moulden (Port rush), Nollaig 
o hUrmoltaigh (Belfast), Sean 
Corcoran (Orogheda) and Peter 
Smith (Omagh) were co-opted to 

the committee. 
After the adoption of the 

minutes of the previous AGM, 
the Hon. Treasurer's report a'nd 
the Hon. Secretary ' s report, it 
was decided that the Society's 
subscription rates should rema in 
at the ir present levels of £5 for 
an individual, £6 for two mem
bers of the one family and £ 1 0 
for corporate members, but 
that the subscription for full
time students be reduced to 
£2.50. Thanks were expressed 
to the Arts Council for its con
tinued support of the Society. 
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A/oHUflN ACUS AH-fUfNAITI£ CX1lf1AIR 

fWoIIE E(X;HAIN !AHJI"", 

11 Delreadh FcXrhair 

Ta Dobhar. ceantar ba cheol
mhar uair, j nGaeltacht Th ;r 
Chonaill idir an Bun Beag agus 
Croithli, agus is as d'Annlt' 
EoghalO £amolOo, Aine- Bean ui 
lao., ala anois loa COnai I 
mBalle Alha Clialh. Nualf a 
bhi si ag fas anjos I nDobhar 
105 na da icheadai bhi sean
amhra in fos le elolsteail ann, 
agus Is onhusan agus ar na 
hamtminaithe ag a ra ibh siad 
a Jabhair si le cruinniu den 
Chumann j Snlid Henrietta. 
5ar-amhranaithe lad Aloe!' fein 
agus a deirfiur Clt. Ni ChaJl
chOir agus bhi'odar bein le 
clolstea lJ ar teip chomh maith 
le ceoitou i eHe On gceantar . 
lan , mac Ame, a chuir na telp
eanna , la thalf. 

Chuala Ame amhnim mar 'Na 
Camhna Geala', 'Cuach mo Loo
dubh BUI' agus 'Calun Dhonalll' 
Dna mathair. a~u5 bhl seandaoine 
a raJbh amhrain acu IJm~all: 
Mair~ a~us Ci t i' Mhanais, Mai r~ 
Mhullagaln agus go hairith~ Sfl~ 
Mhici. an ~an onar frit~adh 
'An Mhalghd~an Mhara' . Bhi Sil~ 
nios ' olg~ na na daoi~ ~il~ agus 
IS ulrthi is f~arr a bhfuil cuimh· 
~ a~ Ain~. Bean bheag bhrOdud 
chroluil a raibh dui I aid san 
oig~ a~us felth an ghrinn intl ab 
~a SII~ . Bhiodh sceal an 
amhrain a lCI i gconaL 'Gabh 
anois agus c~ol ar do dhoigh 
fein e', an chomhairl~ a thugadh 
SI nuair a bhiodh an t·amhran 
rait~ aiei. Ar na hamhra in a 
bhl a id bhi 'Connlaigh Ghlas' an 
FhOmhair' , 'A~ Gabhail !~Id 
Bhail~ na rra damh', 'Malr~ 
Bhruin~all' , agus 'Ar a Ghabh· 
ail 'na Chuain damh' , Bhi SfI~ 

os cionn na c~i thr~ scor nualr a 
scriobh Aine an chead amhran 
uaithl agus is dOcha go ndeach· 
aigh cuid mhor chun na hua igh~ 
lei. 

Bhi amhraln Brn;arla fOSla ag 
SfI~ Mhlci agus i' mOr tasaCh astu, 
leitl"M!!id 'Wd"~ R~llIy', 'Moor· 
1000gh Mary' agus 'Paddy's Gr~en 
Shamrock Shor~' , ach IS ag na 
fir is mo a bhidis, daoin~ mar 
Mid Mha ini. 'na P~adair', agus 
clann Mhic Ruairi. Bhiodh port· 
aireacht bheiJ a~ na fir freism. 

Shuigh na paisti chucu amh· 
rain de gach dn~al , amhrain on 
halla rince agus On raldlo a bhi' 
i gcorr·th~ach, chomh maith le 
hamhrain an t~aJlalgh. Ni'or 
cui readh bru nO cosc ort hu aon 
ruel a fhoghlaim . Ni ralbh 
amhrain na halt~ I~ clolst~all sa 
bhunscoiJ, nO m~as orthu ansln. 
Fiu na seandaOIn~. c~ap slad 
gur On scoil a tMlnlg an r ud 
c~art , se sin amhrain l it~artha 
as leabhalr. Nior thulg Alne 
fe in tabhacht na hoidhreachta a 
bh; aid go dti bllanta Ina 
dhiaidh sin, tar els na mean· 
5Coil~ agus tar eis di bh~ith 
pairt~ach i mBaile Atha Chath 
i gclaisceadal 5healO ui Thuama , 
nuair a chuala si Hi Udar Phaidi 
Hiudai. f~ar a ~hnotha igh duals· 
eanna ar amhrain na halt~ , ag 
canadh. Leirigh se di aill~acht 
agus uaisleacht na 5~an·amhr.in, 
rud a rinne Sean 0 Baoill di 
fr~isin .. 

Chualathas Ai~ ar teip ag 
ceol amhran de chuid ShiJ~ 
Mhici, guth Shil~. Ci ti Ni GhaJl· 
chOir le ' Fial 0 DomhnaiU' agus 
caoi~adh. Grajn~ Ni Mhaonaigh 
J~ i s 'An Callin GaeJach' agu5 
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'Mullaigh Chroithli', agus Hiudai 
Phaidi HiUdai le 'Thios ag Teach 
an Torr.iimh'. 

Annie Eoghain !:amoinrf, Aine 
~an ui Laoi, a noted singer 
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from the Irish-speaking district 
of Dore in northwest Donegal 
gave an illustrated talk in 
Henrietta St on the older songs 
of her locality and the singers 
from whom she learned them . 

EDWARD O'REILLY, COLLECTOR, AND HIS ~NUSCRIPTS 

PROINSIAS d CDNl~IN 

22 NOvember 1986 

In his DICTIONARY OF IRISH 
WRITERS of 1820 the Irish 
scholar Edward O'Reilly Cc. I 770 
-18JO) attributes the famous 
love song 'An Chuileann' to a 
Tyrone poet of the mid-seven
teenth century, Muiris C Dug
ain. An interest in the author
ship of the song led Proinsias 
C ConJuain to a comparison of 
its many versions, to the con
clusion that it is a Northern 
song and that the attribution by 
O' ReilJ y to C Dugain may well 
be correct, and finally to an 
interest in Edward O'Reilly him
self. O'Reilly is one of the 
lesser-known collectors of Irish 
music, but an interesting one, 
and Proinsias presented the 
results of his research to ' date 
on O'Reilly's connections with 
music to a meeting in Henri
etta St. 

Born in Dublin, Meath or 
Cavan, O'Reilly was settled in 
Harold 's Cross, Dublin, by 1790 
and working there as an apothe
cary. He became involved in the 
Gaelic societies of the early 
nineteenth century, and worked 
also for the Irish Record Com
mission and the Ordnance Sur
vey. His Irish-English diction
ary of 1817 and his biographic
al dictionary already referred 
to were based on his large col
lection of Irish manuscripts 
which had once belonged to the 

scribe 
O'Reilly 

Muiris 
died in 

circumstances. 

C Gormain. 
Dublin in poor 

About 181 0 O'Reilly, who 
had taught himself to read 
music and who seem ingly played 
the flute and uilleann pipes, be
came associated with William 
Farmer, a Cavan schoolteacher 
resident in Dublin with whom he 
shared an interest in music and 
particularly in Gaelic song. To
gether they assembled the col
lection later known as the 
Farmer and O'Reilly Collection . 
O'Reilly was a pioneer in col
lecting among the people. On 
Christmas Eve 1827, for in
stance, he set out to gather the 
songs of Turlough Carolan in 
Leitrim, Roscommon and Sligo. 
His surviving manuscripts con
tain the texts of some Gaelic 
songs, but the Farmer and 
O'Reilly collection of music and 
song now appears to be lost . 

However, material from it 
was published in THE CITIZEN 
and THE DUBLIN MONTHL Y 
MAGAZINE in the 1840s by the 
musician and collector William 
Elliot Hudson. Proinsias C 
Conluain believes that it may 
yet be shown that the collect 
ion was incorporated into the 
Hudson collection of Irish music, 
the volumes of which are now 
held variously in Boston, Indiana 
and Dublin. 
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f£W Sf! -£lllfCE RECORDIMJS 

The country-wide revival of set 
dancing which has been taking 
place in the Jast decade has ' 
suffered from a shortage of 
sound recordings for dancing to. 
Appropriate music used be 
issued on 785, but the modern 
era has produced only one side 
of a 1977 LP by the accordion 
player Johnny O'Leary. To 
meet the need Brooks Academy, 
the set-dancing group based in 
15 Henrietta 5t, has issued two 
cassettes produced by Irene 
Martin - ROUND THE HOUSE 
(NPU 002) and MIND THE 
DRESSER (NPU 003) - the first 
in a projected ser ies of six. 

They provide exact and power
ful music for six sets : The 
Plain, The Lancers, The SJiabh 
Luachra, The Victoria, The 
Kerry and The BalJyvourney 
Reel Set. These are natated by 
Society member Terry Moylan, 
one of the team behind the re
cordings, in his IRISH DAN CES 
(1984) and THE PIPER'S SET 
(1985). Another member, Neill
idh Mulligan, is among the 
fourteen musicians represented 
on the cassettes, which are 
published by Na Plobairi UiI
Jeann at £6 · each and will be 
enjoyed by listeners as much as 
dancers. 

Nlr;hoJu C4roJ4" 

THE LAST 'CEOL ' 

Among Breandan Breathnach's 
opera interrupta was the work 
on the 22nd number of his 
music magazine keel 'music, 
melody, singing; act of making 
music; a song ... ..!.!&. the noise 
of ;conflict ' - Dinneen). This 
pr6ject has been brought to a 
fitting conclusion in a final 
double number of eighty pages 
by the devotion and energy of 
Nicholas Carolan, who for some 
time had assisted Breandan with 
the running of the journal and 
explains in his informati ve and 
affectionate appreciation just 
how impossible it would have 
been to continue a publication 
so intimately associated with 
the ideas and out look of its one 
and only editor. To this last 
number many of Breandan's 
friends have contributed: artic
les on set-dancing by Terry 
Moylan, on an emigrant musician 

by Caoimhln Mac Aoidh (in 
Ir ish), on an Irish harper of 
Elizabethan times by Sean 
DonneJly; songs edited by Hugh 
Shields from singers who have 
appeared in CEOL since its 
fir st year . Nicholas CaroJan has 
made an excellent eighteen-page 
index of the contents of the 
whole series of CEOL Reviews 
arc written by Rionach Ur 
C>gain, Tom Munnelly, Douglas 
SeaJy, Finbar Boy le, Sean 
DonneJly, Ted Hickey and 
Jackie Small. Breandan himself 
left no editorial, but he contrib
utes the most substantial art
icle, a documentary account of 
'The Feis Ceoil and piping' . 

NOTE. This number of CEOL 
(£3.75 post free) and several 
previous ones are on sale at 
the office in 15 Henrietta 
Street. 
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Se..-minar 1987,' 
The Society will organise a 
seminar on the subject of 
MUSIC TRADlTJONS AND 
MEDIA on Friday 8 and Satur
day 9 May 1987. 

Detailed information will be sent out to members in February. 

MISCELLANY 

For lack of space, other interes
ting news items about members 
can be mentioned only briefly 
at present. Several audio re
cordings have been published, 
one on disc and cassette, THE 
IRISH PHONOGRAPH (EMI/RTE 
GAE 1003), by Nicholas Carol an 
and Harry Bradshawj others on 
cassette: HERE IS A HEALTH, 
songs, music and stories from 
co. Fermanagh (Arts Council 
NO, by Sean Corcoranj EARL Y 
IN THE MONTH OF SPRING, 
songs and a story from Irish 
travellers recorded in England 
(Vaughan Williams Library, 
Cecil Sharp House, 4 Regent'S 
Park Road, London), by Jim 
Carroll and Pat MacKenzie; 
JOHN McKENNA. HIS ORIG
INA L RECORDINGS (J. McK. 
Traditional Society, Drumkeer in, 
co. Leitr im), by Jackie Small 
and Harry Bradshaw. THE 
PIPING OF PATS Y TOUHEY is 
the title of both a cassette and 
the book which it accompanies 
(Na Plobairl Uilleann), by Pat 
Mitchell and Jackie Small. 
Other printed publications 
which have recently appeared 
are: Ciaran Carson's fascin
ating POCKET GUIDE TO IRISH 
TRADITIONAL MUSIC (Apple
treel; Breandan 0 Madagain's 
long article on 'Functions of 
Irish song' in B£ALOIDEAS vol. 
53 (1985) 130-216; John Black-

ing's EUROPEAN SEMINAR IN 
ETHNOMUSICOLOGY. DIREC
TORY OF MEMBERS 1986 
(Queen's University Belfast); and 
DAL gCA IS no 8 (ed. Harr y 
Hughes, Miltown Malbay, co. 
Clare) with articles of musical 
interest by Angela Bourke, Pat 
Mitchell, Tom Munnelly, Proin
sias 0 Conluain and Muiris 0 
Rochain. We note also the 
appointment of Liam McNulty 
to the new post of administra
tor of Na Plobairl Uilleann, of 
Janet Harbison to replace 
FionnuaJa Prosser as Traditional 
Music Officer \at the Ulster 
Folk and Transport Museum; and 
of Sean Donnelly to collaborate 
with Hugh Shields in research 
on the publication of the Good
man collection. 

Steve Roud, one of the edi
tors of the English quarterly 
FOLK SONG RESEARCH, now 
in its fifth volume, asks us to 
mention this very useful and 
modestly priced 'newsletter for 
researchers of traditional song' . 
His address is : 18 Amberley 
Grove, Addiscombe, Surrey CRO 
6ND. 

NOTE. More information on 
the publications mentioned 
here is available from the 
office in 15 Henrietta Street, 
where some of them are 
actually on sale. 

ftJ9h Shi eldS 
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A COLECTION 
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The earliest collection of Irish music, manuscript or printed, is a 
COLLECTION OF THE MOST CELEBRATED IRISH TUNES PROPER 
FOR THE VIOLIN, GERMAN FLUTE OR, HAUTBOY, published in 
Dublin in 1724 by John and William Neal. Its forty-nine tunes include 
many harp compositions, several by the harper-composer Turlough 
Carolan who was fifty-four at the time of their publication. 

The Society, with financial assistance from the European Music 
Year Irish Committee, has reprinted this prime collection of tradi
tional music in facsimile from the one surviving original copy, once 
the property of Edward Bunting and now in the Library of Queen's 
University, Belfast . The introduction and notes by Nicholas Carelan 
contain new ' information on the Neals, the first important publishers 
of music in Ireland. 

Price .. .. .. ... . : . .... .... .. ..... .. ....................... ...... ... E6 plus .sOp p+p 
Price to Society members .......... ... .. .. .. . ... .. .. .. . E4 plus .sOp p+p 
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',"0 or d'lrff I, ....... y~ ... Irom ,n.. ollice 01 .n.. 5oc;'~ly ," I' Ii~ ...... ~". Strff'. Dublin I, T~I. 1_ n H 


